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Vestard Shimkus (1984) is among the generation of Latvian performers who came

of age and began his professional career after Latvia had regained its independence.
These artists were able to study abroad, perform freely anywhere in the world and sign
contracts with respectable recording labels - in other words, things that had been
unavailable to Teofils Bikis, Sergejs Osokins, llze Graubina, Raffi Kharajanyan and others
who were the first teachers of Simkus, Armands Abols, Reinis Zarin3, Andrejs Osokins,
Arta Arnicane and Diana Ketler. The Iron Curtain had denied them deserved recognition
in Western concert halls. Shimkus and his generation, for their part, were free to
develop their careers from the very beginning. Or at least in theory, because any story of
international success is also underpinned by considerable financial resources, of which
newly independent Latvia had little to spare.

In this sense, we may draw a comparison between Shimkus as well as Andrejs Osokins
(the son of Sergejs Osokins and older brother of Georgijs Osokins) and another
performing artist of their generation in a different field of music, namely, Baiba Skride.
Beginning in the 1990s, she was the first of a pleiad of brilliant female Latvian violinists
that went on to include Vineta Sareika, Paula SGmane, Elina Buksa, Laura Zarina and
Kristine Balanas. Skride has often said that her early successes (and those of her sisters,
pianist Lauma Skride and violist Linda Skride) were reinforced by the continued and
selfless support from their family. Conductor Arnolds Skride and pianist Liga Skride
organised their daughters’ first concerts, sought financial support for their travel to
international competitions, created an emotionally favourable home environment and,
ultimately, could deservedly enjoy a feeling of fulfilment as a result of their efforts.

The same happened to Shimkus. He was born into an intelligent and musical family. His
father, Gunars Shimkus, played in the Katedrale art-rock group together with composer
Vilnis édebergs. His mother, Iveta Shimkus, is a poet and literature teacher. His younger
sister, Aurélija Shimkus, is a pianist. And Shimkus himself has been married to singer Elina
Shimkus since 2012. In interviews, Shimkus has also always stressed the importance of
the support he has received from his family, which helped him while studying abroad
and as he launched his career. He has won an impressive number of awards, including
the Maria Canals Competition in Barcelona in 2009 and the similarly prestigious Los
Angeles International Liszt Competition seven years earlier. The list of musicians he has
studied under at academies and masterclasses would be similarly long and include Dmitri
Bashkirov in Madrid, Vadim Sukhanov in Munich and Daniel Pollack in Los Angeles.

Shimkus is currently thirty-seven years old. Based on other piano virtuosi, many creative
high points and levels of artistic maturity may still lie ahead of him. Hopefully, these

will be marked by even bolder choices of repertoire. However, he already differs from
his highly talented peers Reinis Zarins, Andrejs Osokins and Georgijs Osokins in one
fundamental aspect. To wit, Shimkus is not only a pianist but also a composer. He wrote
his first pieces of music as a composition student under Péteris Vasks at the Emils

Darzing Music High School, and his piano paraphrases, variations and fantasias (a typical
example is Astor Piazzolla’s Heartbeat) were followed by increasingly more confident

and serious works. The year 2008 marked a turning point, when his Piano Concerto No.
1was included in the symphonic music programme of the Latvian Song Festival. After
that, his imagination opened up even further. Shimkus wrote the Piano Concert No.2 In a
Darkness Auspicious to Me for solo piano and choir with an epigraph by Imants Ziedonis,
and followed it, quite naturally, with the Missa Brevis composed for the 2018 Sacred
Music Festival and the Light Years Away sonata for solo piano. Simultaneously, with an
almost avantgarde ragtime-like introduction, he wrote music for Alessandro Baricco’s
story about an unusual and sad pianist for the Novecento concert performance, in which
Kristaps Keselis played the narrator (and which would benefit from future performances
with Maksims Busels, Marting Meiers or Aris Matesovi¢s). The pastoral paintings of his +33
C piano quintet, for their part, would fit beautifully in the hot, hazy air next to a Latvian
lake or river in next year’s summer concert season.

Which leads to the question of whether the stylistic key to Shimkus’ original compositions
can also be found in the context of his piano repertoire and musical sympathies and
antipathies. Truly, several parallels can be drawn, particularly if we compare the Piano
Concert No. 1, the Dreamscapes: Nine Etudes for Piano cycle and Gates of Destiny
included in this album with works by kindred composers. First of all, it is for good

reason that Simkus calls himself a romantically thinking and feeling artist, and therefore
the music he creates echoes the metamorphoses of turbulent imagination and vivid
characters in the music of composer-pianists Ludwig van Beethoven, Frédéric Chopin,
Robert Schumann, Franz Liszt and Sergei Rachmaninov. Second, virtuosity is an integral
part of Romantic music, and here Simkus fully realises his pianistic potential - the texture
of the instrument sparkles with ever new variations, waves of rhythm and harmony
crashing against each other. Third, Shimkus’ predecessors reacted very harshly to empty,
meaningless virtuosity, and so he has also found room in his music for contemplation,
meditation, lyrically serene moments and quiet observation.

At one point, the harmonious language of Romanticism outgrew itself, with complex
vertical structures suddenly becoming atonal, and Shimkus” music sometimes leaves a
similarimpression as a stable tonality can no longer be detected amongst the flowing

of expressive passages and dense chords. Nevertheless, Shimkus feels no enthusiasm
for the rationalism of Arnold Schoenberg; he feels much more affinity with the exalted
and extreme contrasts of Alexander Scriabin. In fact, the expressiveness and breadth of
Shimkus’ creative world call to mind three more masters: the Italian composer Ferruccio
Busoni, Persian-British composer Kaikhosru Shapurji Sorabji and the American composer
Leo Ornstein. Shimkus, however, is more accommodating towards the listener. Busoni’s
Piano Concerto also includes a choir, but the Latvian composer manages to offer a
more compact form that contains far fewer clusters in the variations than in Ornstein’s



sonatas, and his musical ideas are expressed more laconically than Sorabji’s revelations
over the four-and-a-half hours of Opus Clavicembalisticum. But there are nevertheless
similarities: the semantics of Late Romanticism, the insuppressible emotion, the rich
polyphony.

The Piano Concerto No. 1 by Shimkus is subtitled Dedicated To The Bothersome Man,
which indicates that he and his composition teacher Péteris Vasks share not only a
number of contemporary musical parameters used to express heightened feelings as
vividly as possible, but also the ethical dimensions of music, the presence of always
topical socio-psychological themes and the desire to look into the soul of one’s

fellow human being and portray their thoughts and experiences. In Gates of Destiny,
composed a decade later, an orchestra has taken the place of the string quartet; this
work can be perceived at once as a summary and continuation of the Piano Concerto
No. 1, and it seems that, in addition to the more taut form, the drama and ambiguity of
the musical impulses and portrayals have also increased.

Between these two works lies the 2014 cycle Dreamscapes: Nine Etudes for Piano, in
which the romantic fantasia has taken on an almost surreal quality and the contrasts in
emotion and character are expressed with considerable visual plasticity. So, probably
more Lautréamont, Guillaume Apollinaire and Georg Trakl than Schumann. Also Johann
Sebastian Bach, because the sixth etude, The Forgotten Dream, is dedicated to him.
But at other times, the Baroque ornamentation and philosophical contemplation are
replaced by dramatic and lyrical dreams, visions and experiences interchanging with

the touch of tragedy characteristic of the aforementioned poets and, even more, the
ambiguous possibilities of translation — snakes turning into silverdark trees, a leisurely
gaze at floating stars followed by the initial static of a tsunami and the subsequent
avalanche of a mass of sound. The eighth movement, Reality, morphs into the finale,
Bullets, but there is no certain answer as to exactly what kind of orbs are meant, whether
heavy metal balls suspended by chains or the tiny pellets fired from a shotgun.

One thing, however, is certain: just like those of the Piano Concerto No. 1and Gates of
Destiny, the musical elements of Dreamscapes share qualities with film music. This is not
surprising, given that Shimkus has twice won the Lielais Kristaps National Film Award - for
his music for Laila Pakalnina’s Dawn and Giedre Beinorute’s Breathing into Marble. The
only difference is that both works for piano and orchestra belong more to the genre of
feature films, whereas Dreamscapes resembles animation. Of Oscar-winning short films,
the most direct connection would be with Tyron Montgomery’s 1996 Quest or Kunio
Kato’s 2008 The House of Small Cubes. Perhaps Shimkus’ imagination would be further
stimulated by a collaboration with Lizete Upite, Gints Zilbalodis or Vladimir Leshchov?

The vast majority of animated films from the past have never appeared on Latvian
screens, and the Latvian concert repertoire would likewise benefit from at least a few

scores by Sorabji, Ornstein and Busoni. And for his part, there is still room for Shimkus

to grow as a composer - if Busoni wrote the opera Doktor Faust, why shouldn’t a Latvian
opera be set to Thomas Mann’s plot instead of Goethe’s? There is no doubt that Shimkus
would have something to say on these themes. In any case, | am also looking forward to
the realisation of less grandiose plans. For example, it would be interesting to compare
Shimkus’ own performances of his virtuoso compositions with those of, say, Reinis Zarins.
Or perhaps a concert in which Shimkus joined the three Osokins as a guest artist - all they
would need to do is agree on a date and choose the most appropriate repertoire.

Armands Znotin$



Vestards Shimkus is one of the leading Latvian musicians of the present day. He has
performed in Europe, the United States, the Middle East, China and Japan. He attended
the Emils Darzin$ Music High School in Riga, where he studied piano under Ruta Svinka,
Ligita Muizaraja, Teofils Bikis and Sergejs Osokins and composition under Péteris Vasks.
He went on to study under Dmitry Bashkirov at the Reina Sofia School of Music in
Madrid, Daniel Pollack at the University of Southern California in Los Angeles and Vadim
Sukhanov at the Richard Strauss Conservatory in Munich. He has also participated in
masterclasses led by Joan Havill, Aleksander Satz, Igor Zhukov and Lazar Berman.

Shimkus has focused on the finest Romantic composers of the 19t century: Franz
Schubert, Felix Mendelssohn, Frédéric Chopin, Robert Schumann, Franz Liszt, Richard
Wagner, Peter Tchaikovsky and Edvard Grieg. However, his repertoire also stretches
further into the past - with works by Johann Sebastian Bach, Georg Frideric Handel,
Antonio Soler, Joseph Haydn, Wolfgang Amadeus Mozart and Ludwig van Beethoven - as
well as the 20 century, featuring the music of Claude Debussy, Alexander Scriabin, Sergei
Rachmaninov, Maurice Ravel and George Gershwin. He premiered the Seasons cycle of
music for piano by Péteris Vasks, the First Liepaja Concerto No. 1 Duality by Andris Dzenitis
and the Liepaja Concerto No. 7 by Santa Ratniece.

Shimkus” own compositions have been performed with the Latvian National Symphony
Orchestra and conductor Andris Poga, the Sinfonietta Riga chamber orchestra and
conductor Normunds Sné, the Liepaja Symphony Orchestra and conductor Atvars
Lakstigala, the Latvian Radio Choir and conductor Sigvards Klava and the Spikeri String
Quartet. He has performed with conductors Vassily Sinaisky, Andris Nelsons, Karel Mark
Chichon and Eri Klas. Shimkus has likewise appeared on stage at many of the world’s
major concert venues, including the Wiener Konzerthaus, the Konzerthaus Berlin, the
Tokyo Opera City Concert Hall, Maison de la Radio in Paris, the Concertgebouw in
Amsterdam, Berwaldhallen and Konserthuset in Stockholm, the Moscow Conservatory
and the Shanghai Oriental Art Centre. Shimkus has participated in the Schleswig-
Holstein, Lucerne, Lockenhaus, Rheingau, Bergen and Kissinger Sommer festivals. He
has also collaborated with director Dmitrijs Petrenko, poet Imants Ziedonis and actor
Rézija Kalnina in a variety of multimedia music, theatre and poetry projects.

Shimkus’ highly acclaimed solo aloums include monographic programmes featuring

the music of Alexander Scriabin, Sergei Rachmaninov, Richard Wagner, Péteris Vasks,
Glenn Gould, Ludwig van Beethoven and Antonio Soler. He has won prizes at many
international competitions, including first place in the Balys Dvarionas Competition

for Young Pianists in Vilnius in 1994, first place and the grand prix at the Chopin Young
Pianists Competition in Poland in 1996, first place and the grand prix in the Stockholm
Young Music Performers Competition in 2001, first place in the Liszt Competition for
Pianists in Los Angeles in 2002, first place in the 5th Kissinger Piano Olympics in Bad
Kissingen in 2007 and first place in the Maria Canals Music Competition in Barcelona

in 2009. He received the Latvian Grand Music Award in 2002 and 2009 and the Lielais
Kristaps National Film Award in 2016 and 2018. He is also a recipient of the Latvian Order
of the Three Stars, Estonia’s Order of the White Star and the Gold Badge of the Order of
Merit of Poland.



The Liepaja Symphony Orchestra is the oldest orchestra in the Baltic states. It is still
the only professional Latvian orchestra outside the capital city of Riga. The origins of the
Liepaja Symphony Orchestra date back to 1881, when the first philharmonic orchestra

in the Baltics was established in Liepaja. The orchestra blossomed under the leadership
of German conductor and composer Hans Hochapfel, who worked in Liepaja from 1894
until 1928. Following the Second World War, the orchestra resumed playing in 1947
under the auspices of the Liepaja Music High School and for many years was led by
school director and conductor Valdis Vikmanis. Oboist and conductor Laimonis Tribs
also contributed significantly to the orchestra’s creative development.

In 1986, the Liepaja Symphony Orchestra was granted the status of a professional
symphony orchestra, marking the beginning of a new chapter in the ensemble’s history.
Mikhail Orekhov led the orchestra from 1988 until 1991. The period from 1992 to 2009
with artistic director and chief conductor Imants Resnis was an important time for the
orchestra. Resnis significantly expanded the range of the orchestra’s performance;

in addition to concerts in Riga, Liepaja and other cities in Latvia, the orchestra also
began touring abroad, eventually also performing in China, Japan, India, Greece and
Azerbaijan.

In 1993, Resnis founded the International Piano Stars Festival, which has grown to become
one of Latvia’s most significant festivals. Renamed the Liepaja International Stars Festival

in 2016, it now also features virtuosi on many other instruments as well as renowned opera
singers. The Liepaja Summer concert series established in the 1960s became a full-fledged
festival in 2010, presenting works of symphonic and chamber music to festival audiences.
In honour of Evalds Rimbenieks (the founder of the Liepaja Opera, the Liepaja People’s
Conservatoire, and the Liepaja Art School), the orchestra launched the Rimbenieks Festival
of southern Kurzeme in 2021.

Atvars Lakstigala served as the Liepaja Symphony Orchestra’s artistic director and
principal conductor from 2010 to 2017. Its artistic director and principal conductor since
2017 is Gintaras Rinkevicius of Lithuania. In 2015, the orchestra unveiled its new home,
the Great Amber Concert Hall, with a series of celebratory concerts. During this time,
the orchestra also developed a close collaboration with the Toccata Classics, Wergo and
Odradekrecording labels.

Latvian music has always made up a large part of the Liepaja Symphony Orchestra’s
repertoire. It also commissioned the Liepaja Concerticycle of twelve new works by Latvian
composers Andris Dzenttis, Eriks Edenvalds, Santa Ratniece, Rihards Zalupe, Arturs Maskats,
Platons Buravickis, Vilnis édebergs,Juris Karlsons, Karlis Lacis, Rihards Dubra, Andris
Vecumnieks and Kristaps Pétersons. It also commissioned a cycle of Centenary Symphonies,
premiering symphonies by Janis Luséns, Imants Kalnin§, Andris Vecumnieks, Karlis Lacis and
Rihards Dubra.

The Liepaja Symphony Orchestra regularly collaborates with notable soloists, among
them pianists Lazar Berman, Stanislav Igolinsky, Maciej Grzybowski, MUza Rubackyte,
Anton Lyakhovsky, Brigitte Engerer, Sergejs Osokins, Andrejs Osokins, Agnese Eglina,
Vestards Shimkus, Reinis Zaring; clarinetist Guntis Kuzma; flutist Dita Krenberga; violinists
Gidon Kremer, llze Zarina, Kristine Balanas, Paula SGmane; trumpeter Sergei Nakariakov;
cellists David Geringas, Kristine Blaumane, Margarita Balanas; violist Maxim Rysanov; and
singers Aleksandrs Antonenko, Maija Kovalevska and Egils Silins.

The Liepaja Symphony Orchestra has twice won the Latvian Grand Music Award, the
country’s highest honour in music (in 2006 and 2017), and has several times won the
Zelta Mikrofons Annual Latvian Music Recording Industry Award.

Atvars Lakstigala began his career in music as a professional French horn player from
1997 until 2010. He studied the instrument under Arvids Klisans at the Jazeps Vitols
Latvian Academy of Music, where he also studied wind orchestra conducting (Janis
Purins’ class) and symphonic orchestra conducting (Imants Resnis’ class). He earned a
master’s degree from the Universitat der Kiinste Berlin (UdK-Berlin) under Lutz Kéhler.
He further improved his mastery at conducting in masterclasses with Heinrich Schiff,
Vassily Sinaisky, Leonid Grin, Neeme Jarvi and Paavo Jarvi.

Lakstigala served as the principal conductor of the Liepaja Symphony Orchestra from
2010 to 2017. His opera repertoire includes Giuseppe Verdi’s La Traviata, Un ballo in
maschera and Macbeth, Giacomo Puccini’s Triptych and Tosca, Peter Tchaikovsky’s
Eugene Onegin and Sergei Prokofiev's The Love for Three Oranges. Together with Ainars
Rubikis, he premiered Mikhail and Mikhail Play Chess by Kristaps Pétersons. He has

also conducted the ballets La dame aux camélias and Three Meetings. Lakstigala has
collaborated with the Orchestra Riga, the Lithuanian National Symphony Orchestra, the
Orchestra Sinfonica di Bari and the Berlin Symphony Orchestra.

Together with the Liepaja Symphony Orchestra, Lakstigala has premiered the Latvian
Symphony by Karlis Lacis, the Liepaja Concerto No. 9 Gliese 581by Juris Karlsons, Santa
Ratniece’s Liepaja Concert No. 7 for piano and orchestra, Richards Dubra’s Symphony
No. 2 and Sinfonia C by Andris Vecumnieks. As a conductor, Lakstigala has toured in
Germany, Turkey, Lithuania, Italy and Brazil.

Lakstigala won first place in the International Wind Instrument Competition in Jastrzebie-
Zdrdj (Poland, 2000) as well as the Jurjanu Andrejs International Woodwind Competition
in Latvia in 2001. As a conductor, he received the 2010 Latvian Grand Music Award for
best debut.
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Vestards Simkus pieder pie Latvijas atskanotajmakslinieku paaudzes, kas lidz mUzikas
augstskolai un profesionalas karjeras sakumam nonaca atjaunotas neatkaribas laika.
Viniem kluva pieejamas studijas arzemes, brivas koncertdarbibas iespéjas visa pasaulg,
kontrakti ar respektabliem skanu ierakstu namiem - tatad tas, ka diemzél pietruka
Vestarda Simkus, Armanda Abola, Reina Zarina, Andreja Osokina, Artas Arnicanes,
Dianas Ketleres pirmajiem skolotajiem Teofilam Bikim, Sergejam Osokinam, lIzei
Graubinai, Rafi HaradZanjanam, kurus no pelnitas atzinibas Rietumu koncertzales
noskira dzelzs priekskars. Pretstata viniem Vestarda Simkus un vina vienaudzu karjerai
bija brivi atvértas durvis jau no pasa sakuma. Vismaz teorétiski, jo jebkuram starptautisku
panakumu stastam apaksa ir ari pamatigi finansiali resursi, ar kuriem atjaunota Latvijas
valsts nevaréja lepoties.

Tadé| arf Vestards Simkus, tapat ka Andrejs Osokins - Sergeja Osokina déls un Georgija
Osokina vecakais bralis - $ai zina salidzinams ar kadu citu vienaudzi no atskirigas
atskanotajmakslas sféras - vijolnieci Baibu Skridi. Vina bija pirma no latviesu vijolniecém
sievietém, kas, sakot ar 90. gadiem, izveidoja tik spozu muzikalu plejadi (Baibai Skridei
sekoja Vineta Sareika, Paula SGmane, Elina Buksa, Laura Zarina, Kristine Balanas), un,
péc pasas vijolnieces daudzkart teikta, gan vinas pasas, gan arivinas masu - pianistes
Laumas Skrides un altistes Lindas Skrides - agrinos panakumus kaldinaja nepartraukts
un pasaizliedzigs gimenes atbalsts. Tiesi dirigents Arnolds Skride un pianiste Liga Skride
bija pirmie, kas organizé&ja savu meitu koncertus, meklgja finanséjumu braucieniem uz
starptautiskiem konkursiem, veidoja emocionali labveéligu ikdienas vidi un beigas guva
pelnito gandarijumu.

Vestarda éimkys dzive notika tiesi tapat. Vins dzimis muzikala un inteligenta gimene
- tévs Gunars Simkus savulaik bijis komponista Vilna Smidberga domubiedrs artroka
grupa Katedrale, mate lveta Simkus ir dzejniece un literatUras skolotaja, jaunaka masa

Aurélija Simkus - pianiste. Kop$ 2012. gada ving ir dziedatajas Elinas Simkus dzivesbiedrs.

Ari Vestards Simkus intervijas vienmer uzsveris tuvinieku atbalstu, un ari tas vinam
palidzéjis studijas arpus Latvijas un karjeras pirmaja posma. Pianista guto balvu saraksts
ir vérienigs - te janosauc kaut vai uzvara Marijas Kanalsas konkursa Barselona 2009.
gada un lidzvertigs triumfs Ferenca Lista konkursa Losandzelosa septinus gadus agrak.
Izversts uzskaitijums butu ari Vestarda Simkus pedagogiem un meistarkladu vaditajiem
- klavierspéles docétaju vidu zinamakie ir Dmitrijs Baskirovs Madridé, Vadims Suhanovs
Minhene, Daniels Pollaks Losandzelosa.

Paslaik Vestardam Simkum ir 37 gadi. Pianisma vésture liecina, ka daudzas radosas
virsotnes vel prieksa, ka vairakas makslinieciska brieduma pakapes vél nemaz nav
sasniegtas. Jacer, ka nakotné tas iezimesies ar vél drosmigaku repertuara izvéli, tacu
Vestarda Simkus radoSajai darbibai jau tagad ir kada principiala atSkiriba no vina
izcilajiem vienaudziem Reina Zarina, Andreja Osokina vai Georgija Osokina. Vins ir ne

tikai pianists, bet arf komponists. Pirmie opusi raditi jau Emila Darzina Muzikas vidusskola
kompozicijas studijas pie Péetera Vaska, bet talak péc klavieru parafrazém, variacijam,
fantazijam (tipisks paraugs, pieméram, skandarbs Astora Pjacollas sirdspuksti) sekoja
aizvien drosaks un nopietnaks veikums.

Par zinamu robeZ3kirtni janosauc 2008. gads, kad Dziesmu svétku simfoniskas muzikas
programma izskanéja Vestarda Simkus Pirmais klavierkoncerts, un péc tam autora
iztéle atraisijas vél vairak. Otrais klavierkoncerts Man labvéliga tumsa ar Imanta Ziedona
epigrafu rakstits solistam un korim, péc tam, gluzi dabiski, klaja naca 2018. gada Garigas
muzikas festivalam komponéta Missa brevis, bet klavieréem solo radita sonate Gaismas
gadiem talu. Lidztekus tam - ar gluzi avangardisku regtaimu iesakta muzika Alesandro
Bariko vestijumam par neparastu un skumju pianista likteni koncertizradé Novecento

- Takstosdevinsimt, kur stastnieka loma iejutas Kristaps Keselis (un par sliktu nenaktu
ari atkartoti uzvedumi ar Maksimu Buselu, Martinu Meieru, Ari Matesovi¢u), savukart
klavieru kvinteta +33 C pastoralie gleznojumi karsta un viegli dUmakaina gaisa pie kada
Latvijas ezera vai upes iederétos ari nakamo gadu vasaras koncertsezonas.

Uzreiz rodas jautajums - vai Vestarda Simkus originaldarbu stilistiska atslega mekléejama
arivina klavierrepertuara un publiski pausto muzikalo simpatiju un antipatiju konteksta?
Un jateic, ka vairakas paraléles tie§am velkamas, ja salidzina $aja albuma ieklauto Pirmo
klavierkoncertu, ciklu Sapnu ainas. Devinas etides un opusu Liktena vartiar autora gara
radinieku veikumu. Pirmkart, Vestards Simkus sevi ne bez iemesla sauc par romantiski
domajosu un jutosu makslinieku, tadé| vina jaunrade sabalsojas ar komponistu un
pianistu Ludviga van B&thovena, Friderika Sopéna, Roberta Simana, Ferenca Lista,
Sergeja Rahmaninova trauksmaino fantaziju un koloritajam télu metamorfozém. Otrkart,
romantisma skanumakslas neatnemama sastavdala ir virtuozitate, un 3eit Vestards Simkus
pilna méra isteno savu pianistisko potencialu - klavieru faktira iemirdzas aizvien jaunas
variacijas, ritma un harmoniju vilni saduras viens pret otru. Treskart, Vestarda Simkus
priekstedi|oti asi reagéja uz virtuozu tukSumu, un art latvieSu autors sava muzika atrod
vietu apcerei, meditacijai, liriski klusinatiem briziem, kontemplativam vérojumam.
Romantisma harmoniska valoda viena bridi parauga pati sevi, komplicétam vertikalem
peksni klustot par atonalam struktiram, un Vestarda Simkus dailrade dazbrid rada
[ldzigu iespaidu - vairakas ekspresivu pasazu plusmas un akordu sablivejumos par stabilu
tonalitati vairs runat nevar. Tomér Vestards Simkus Arnolda éénberga racionalismu
uzlUko bez kadas sajasmas, vinam daudz tuvaka ir Aleksandra Skrjabina eksaltacija un
galéjie kontrasti. Un Vestarda Simkus radosas pasaules izteiksmiba un veriens atsauc
atmina vel tris citus meistarus - itali Ferru¢o Buzoni, persiesu izcelsmes angli Kaikhosru
gapurdii Sorabdzi un amerikani Leo Ornsteinu. Tiesa, Vestards Simkus pret klausitaju ir
pretimnakosaks - ari Buzoni klavierkoncerta skan koris, bet latvieSu komponists tomér
piedava kompaktaku formu, kuras izvérsumos ir stipri mazak klasteru, neka Ornsteina
sonatés, un jatami lakoniskakas muzikalas idejas par Sorabdzi Opus clavicembalisticum



atklasmém cCetrarpus stundu garuma. Tacu lidzibas tomér paliek - vélina romantisma
semantika, grati apslap&jama emociju aizrautiba, polifoni bagatigs izklasts.

Vestarda Simkus Pirmajam klavierkoncertam ir apaksvirsraksts Veltijums neértajam
cilvékam, un ari tas norada, ka autoru ar vina kompozicijas skolotaju Péteri Vasku vieno
ne tikai vairaki péc iespéjas spilgtak paustu izjutu kapinajumu nolUkiem izmantoti
laikmetigas skanumakslas parametri, bet art mzikas étiskas dimensijas, ari vienmér
aktualu socialpsihologisku temu klatbUtne un véléSanas ielUkoties sava laikabiedra
dvéselé, atainot vina domas un pardzivojumus. Desmit gadus vélak komponétaja
partitura Liktena vartistigu orkestra vieta stajies simfoniskais sastavs, un $is opuss
uztverams vienlaikus ka Pirma klavierkoncerta rezuméjums un turpinajums - skiet, ka
[ldztekus spriegakai formai pieaudzis art muzikalo impulsu un télojumu dramatisms un
daudznozimiba.

Pavidu - 2014. gada cikls Sapnu ainas. Devinas etides klavierém, kur romantiska
fantazija ieguvusi gluZi sirrealu veidolu, bet emociju un raksturu kontrasti izteikti visnotal
vizuala plastiskuma. Tatad - drizak nevis Roberts SGmanis, bet gan Lotreamons, Gijoms
Apolinérs, Georgs Trakls. ArtJohans Sebastians Bahs, jo sesta etide Aizmirstais sapnis
veltita tiesi vinam. Tacu citkart barokalu ornamentaliku un filosofisku apceri aizstaj
dramatisku un lirisku sapnojumu, viziju, pieredzéjumu mainas ar iepriekSminétajiem
dzejniekiem raksturigo tragisma piesitienu un, vél jo vairak, neviennozimigam tulkojuma
iesp€jam - ¢uskas parversas sudrabtumsos kokos, nesteidzigam skatienam uz peldosam
zvaigzném seko cunami sakotnéja statika un tulitejais skanu masas nogruvums, bet
astoto dalu Realitate uzreiz nomaina finals Lodes. Uz jautajumu, tiesi kadas lodes te
domatas - kedeés iekarti smagi metala objekti vai no ieroc¢a izSautas patronas -, drosas
atbildes nav.

Vienu gan var pateikt - Sapnu ainu skanurakstam, tapat ka Pirmajam klavierkoncertam
un Liktena vartiem, piemtt arT kinomuzikas raksturs un specifika. Un tas neparsteidz,
nemot vera to, ka Vestards Simkus divreiz ieguvis Nacionalo kino balvu Lielais Kristaps

- par maziku Lailas Pakalninas Ausmaiun Giedres BeinorUtes Elpai marmora. Atskiriba
vien t3, ka abi opusi klavierém un orkestrim drizak piederigi spélfilmas Zanram, kamér
Sapnu ainas l1dzinas animacijai - ja atmina atsauc visas ar Amerikas Kinoakadémijas
balvu godalgotas isfilmas, tieSaka sasauk$anas butu ar Tairona Montgomerija 1996. gada
Mekiéjumu vai Kunio Kato 2008. gada Mazo kubu namu. Varbat Vestarda Simkus izt&li
rosinatu sadarbiba ar Lizeti Uptti, Gintu Zilbalodi vai Vladimiru Le$¢ovu?

AbsolUtais vairums no pagatnes animacijas mantojuma uz Latvijas kinoekraniem nekad
nav izradits, un Latvijas koncertrepertuaram tapat naktu par labu vismaz dazas Sorabdzi,
Ornsteina un Buzoni partitiras. Savukart Vestarda Simkus komponista darbibai vél ir,
kur izvérsties - ja reiz Ferruc¢o Buzoni radijis operu Doktors Fausts, kadé| latvieSu opera
patie$am nevarétu bat ar Tomasa Manna, nevis Gétes sizetu? Nav Saubu, ka par $ajam

témam Vestardam Simkum batu, ko teikt. Jebkura gadijuma ceru ari uz mazak grandiozu
planu istenoanos - lai ari cik virtuozi ir Vestarda Simkus originaldarbi, kadreiz tadu varétu
rast iespéju salidzinat pasa autora versiju ar, pieméram, Reina Zarina sniegumu. Un
iesp&jams iztéloties ari koncertu, kura Vestards Simkus ka viesmakslinieks pievienotos
triju Osokinu priek§nesumam - jasaskano tikai kalendari un jaizvelas istais repertuars.
Armands Znotin$



Vestards Simkus ir viens no masdienu vadoS$ajiem Latvijas muzikiem ar spozu
koncertdarbibu Eiropa, ASV, Vidéjos Austrumos, Kina un Japana. Macijies Emila Darzina
Muzikas vidusskola, kur vina klavierspéles pedagogi bija Ruta Svinka, Ligita Muizaraja,
Teofils Bikis un Sergejs Osokins, bet kompozicijas skolotajs - Péteris Vasks. Studéjis
Karalienes Sofijas MUzikas augstskola Madride pie Dmitrija Baskirova, Dienvidkalifornijas
universitaté Losandzelosa pie Daniela Pollaka un Riharda Strausa konservatorija
Minhene pie Vadima Suhanova. Piedalijies meistarklasés pie DZoanas Hevilas,
Aleksandra Saca, Igora Zukova un Lazara Bermana.

Vestarda Simkus uzmanibas centra ir 19. gadsimta romantisma dizakie komponisti -
Francis Saberts, Félikss Mendelszons, Frideriks éopéns, Roberts Sumanis, Ferencs Lists,
Rihards Vagners, Péeteris Caikovskis, Edvards Grigs. Senaka pagatné repertuars ietiecas
ar Johana Sebastiana Baha, Georga Fridriha Hendela, Antonio Soléra, Jozefa Haidna,
Volfganga Amadeja Mocarta un Ludviga van Bethovena muziku, bet 20. gadsimta - ar
Kloda Debisi, Aleksandra Skrjabina, Sergeja Rahmaninova, Morisa Ravela, DZzordza
Gersvina darbiem. Pirmatskanojis Pétera Vaska klavierdarbu ciklu Gadalaiki, Andra
Dzenisa Pirmo Liepajas koncertu Dualisms, Santas Ratnieces Septito Liepajas koncertu.

Vestarda Simkus originaldarbi spéléti kopa ar Latvijas Nacionalo Simfonisko orkestri
un dirigentu Andri Pogu, Valsts kamerorkestri Sinfonietta Riga un dirigentu Normundu
Sn&, Liepajas simfonisko orkestri un dirigentu Atvaru Lakstigalu, Latvijas Radio kori

un dirigentu Sigvardu Klavu, Spikeru stigu kvartetu. Muzicéjis ar dirigentiem Vasiliju
Sinaiski, Andri Nelsonu, Karelu Marku Sigonu, Eri Klasu. Uzstajies nozimigakajas pasaules
koncertzales - Vines Koncertnama, Berlines Koncertnama, Tokijas pilsétas opera,
Francijas Radio koncertzalé Pariz€, Amsterdamas Concertgebouw zalé, Stokholmas
Bervalda zale un Koncertnama, Maskavas konservatorija, éanhajas Austrumu makslas
centra. Piedalijies Slésvigas-Hol3teinas, Lucernas, Lokenhauzas, Reingavas, Bergenas
un Kisingenes vasaras festivalos. Multimedialos mazikas, teatra un dzejas projektos
sadarbojies ar rezisoru Dmitriju Petrenko, dzejnieku Imantu Ziedoni, aktrisi Réziju
Kalninu.

leskanojis augstu novertétus soloalbumus, tostarp monografiskas programmas ar
Aleksandra Skrjabina, Sergeja Rahmaninova, Riharda Vagnera, Pétera Vaska, Glena
Gulda, Ludviga van Béthovena, Antonio Soléra darbiem. Daudzu starptautisku konkursu
laureats (1. vieta Bala Dvarjona jauno pianistu konkursa Vilna 1994. gada, 1. vieta un
Grand Prix Friderika Sopéna jauno pianistu konkursa Polija 1996. gada, 1. vieta un Grand

Prix atskanotajmakslinieku konkursa Stokholma 2001. gada, 1. vieta Ferenca Lista pianistu
konkursa Losandzelosa 2002. gada, 1. vieta 5. Pasaules klavieru olimpiadé Badkisingené
2007. gada, 1. vieta Marijas Kanalsas pianistu konkursa Barselona 2009. gada). Liela
muzikas balva (2002 un 2009). Nacionala kino balva Lielais Kristaps (2016 un 2018).
Apbalvots ar Triju Zvaigznu ordeni, lgaunijas Baltas zvaigznes ordeni, Polijas Zelta ordeni.



Liepajas Simfoniskais orkestris (LSO) ir vecakais orkestris Baltijas valstis. Latvija tas aizvien
ir vienigais profesionalais orkestris arpus galvaspilsetas. Liepajas simfoniska orkestra
pirmsakumi meklejami 1881. gada, kad tika dibinata pirma Baltijas filharmonija. Orkestris
uzplaukumu sasniedza vacu dirigenta un komponista Hansa Hohapfela vadiba, kurs
Liepaja stradaja no 1894. gada lidz 1928. gadam. Péc Otra pasaules kara orkestra darbiba
tika atjaunota 1947. gada Liepajas Muzikas vidusskola tas ilggadeja direktora un dirigenta
Valda Vikmana vadiba. Bitiski nopelni orkestra radosajas gaitas bijusi ari obojistam un
dirigentam Laimonim Trabam.

Jauna lappuse Liepajas Simfoniska orkestra vésture sakas 1986. gada ar profesionala
orkestra statusu. No 1988. gada lidz 1991. gadam orkestri vadija dirigents Mihails
Orehovs. Nozimigs posms Liepajas Simfoniska orkestra darbiba bija laiks no 1992. gada
[ldz 2009. gadam, kad ta makslinieciskais vaditajs un galvenais dirigents bija Imants
Resnis. Vins butiski paplasinaja orkestra darbibas diapazonu. Lidztekus koncertiem
Liepaja, Riga un citas Latvijas pilsétas uzsaktas arzemju viesturnejas, kur vélakajos gados
muzicéets ne tikai Baltijas valstis, bet ari Kina, Japana, Indija, Griekija un Azerbaidzana.
Par nozimigu tradiciju kluvis Imanta Resna 1993. gada aizsaktais Starptautiskais Pianisma
zvaigznu festivals, kas 2016. gada partapis par Liepajas Starptautisko zvaigznu festivalu
arvél citu instrumentalistu un operdziedataju dalibu. 2010. gada atjauninats gadu
desmitiem senu tradiciju parstavosais koncertcikls Liepajas vasara, kas tagad festivala
forma piedava gan simfoniskos, gan kamermuzikas koncertus. 2021. gada, godinot
Liepajas operas, Tautas konservatorijas un Makslas skolas dibinataju Evaldu Rimbenieku,
aizsakts arT Dienvidkurzemes festivals Rimbenieks.

No 2010. gada lidz 2017. gadam Liepajas Simfonisko orkestri vadija Atvars Lakstigala.
Kops 2017. gada ta makslinieciskais vaditajs ir lietuviesu dirigents Gintars Rinkevic¢s. 2015.
gada Liepajas simfoniskais orkestris ar svinigiem atklasanas koncertiem ieskandinaja
savu jauno majvietu - koncertzali Lielais dzintars. éajé laika orkestris izveidoja cieSu
sadarbibu ar mazikas ierakstu namiem Toccata Classics, Wergo un Odradek Records.

Orkestra ipasa uzmanibas loka ir Latvijas komponistu muzika. Liepajas Simfoniskais
orkestris ierosinajis radt 12 Liepajas koncertu ciklu, ko komponéjusi Andris Dzenitis, Eriks
EsSenvalds, Santa Ratniece, Rihards Zalupe, Arturs Maskats, Platons Buravickis, Vilnis
Smidbergs, Juris Karlsons, Karlis Lacis, Rihards Dubra, Andris Vecumnieks un Kristaps
Pétersons. Vélak iniciéts Latvijas simtgades simfoniju cikls, kura pirmatskanotas Jana

Ldséna, Imanta Kalnina, Andra Vecumnieka, Karla La¢a un Riharda Dubras simfonijas.

Orkestris regulari sadarbojies ar ieverojamiem solistiem, to vidu bijusi pianisti Lazars
Bermans, Stanislavs Igolinskis, Macejs Gzibovskis, MUza Rubackite, Antons Lahovskis,
Brizita Anzere, Sergejs Osokins, Andrejs Osokins, Agnese Eglina, Vestards Simkus, Reinis
Zarins, klarnetists Guntis Kuzma, flautiste Dita Krenberga, vijolnieki Gidons Kremers, lIze
Zarina, Kristine Balanas, Paula Samane, trompetists Sergejs Nakarjakovs, ¢ellisti Davids
Gerings, Kristine Blaumane, Margarita Balanas, altists Maksims Risanovs, dziedataji
Aleksandrs Antonenko, Maija Kovalevska, Egils Silins. Liepajas simfoniskais orkestris
vairakkart ieguvis Latvijas mUzikas ierakstu gada balvu Zelta mikrofons, bet Latvijas valsts
augstako apbalvojumu muzika - Lielo muazikas balvu - sanemis 2006. gada un 2017. gada.

Iso.lv

Atvars Lakstigala mUzika karjeru sacis ka profesionals
mezradznieks - Sis instruments uz koncertskatuves
spéléts no 1997. gada lidz 2010. gadam. Mezraga
spéle apguta pie Arvida Klisana, Jazepa Vitola
Latvijas Muzikas akadémija absolvéta ari pateju
orkestra dirigésanas specialitaté (Jana Purina klasé)
un simfoniska orkestra dirigéSanas nodala (Imanta
Resna klase). Magistrantara studéts Berlines Makslu
universitaté pie Luca Kélera. Profesionala meistariba
papildinata meistarklasés pie Heinriha Sifa, Vasilija
Sinaiska, Leonida Grina, Nemes Jervi un Pavo Jervi.

[
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No 2010. gada lidz 2017. gadam Atvars Lakstigala bijis Liepajas simfoniska orkestra
galvenais dirigents. Atvara Lakstigalas operrepertuaru veido DZuzepes Verdi Traviata,
Masku balle, Makbets, Dzakomo Pu&ini Triptihs un Toska, Pétera Caikovska Jevgenijs
Onegins, Sergeja Prokofjeva Mila uz trim apelsiniem. Kopa ar Ainaru Rubiki dirigéeta
pirmizrade Kristapa Pétersona operai Mihails un Mihails spélé Sahu, vaditas ari baleta

izrades Kaméliju dama un Tris tikSanas. Sadarbojies ar Orkestri Riga, Lietuvas Valsts
simfonisko orkestri, Bari simfonisko orkestri, Berlines simfonisko orkestri.

Kopa ar Liepajas Simfonisko orkestri Atvars Lakstigala pirmatskanojis Karla Laca Latvju
simfoniju, Jura Karlsona Devito Liepajas koncertu Gliese 581, Santas Ratnieces Septito
Liepajas koncertu klavierém un orkestrim, Riharda Dubras Otro simfoniju, Andra
Vecumnieka Sinfonia C. Dirigenta viesturneju amplitida aptver Vaciju, Turciju, Lietuvu,
Italiju un Braziliju.

Starptautisku konkursu laureats (1. vieta ptsaminstrumentu konkursa Jastrzebije Zdroja
Polija 2000. gada un Jurjanu Andreja ptusaminstrumentu konkursa 2001. gada). Lielo
muzikas balvu ieguvis ka dirigents 2010. gada kategorija Par izcilu debiju.
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